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Is reading poetry good for you?
by Bernard Gadd
Poetry can confirm who you are and your ideas and
feelings. It can bring you what Mathew Arnold called
‘sweetness and light,’ or what others have called ‘noble
sentiments’. (Though one reader’s sweetness and light or
noble ideas just might be another’s hogwash.)
Poetry can also challenge, prod at complacency, stir
conscience, and rekindle a child-like freshness in noticing
familiar things. It can treat our pet ideas with derision,
irony, parody, and satire. It can remind us how
ambiguous and equivocal meaning can be in real life.
Scott Kendrick’s Modern Love is a simple little poem but the satire aims at more than one target:

My love for her it trembled:
She scored three out of fifteen!
My chosen wailed loudly
‘But my love for you is strong!’
All the same, I hope a therapist
Can show her where she’s wrong.
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Poetry can be at times something of a risky venture,
taking you mentally to places or notions you might not
have come across before. Or even more disconcertingly,
where you have been but with not quite the frame of mind
of the writer, as with this summer idyll from Australian
poet Judith Beveridge in her sequence Ten poems in the
voice of Siddatha Gotama as he wanders the forest:
Today has an easy somnolence.
Winds drift and my head nods.
This wheat is a hypnotist’s chain
swaying up remembrance.
Scents mingle, then carry
me off by my disparate parts.

preceded by an open reading

I gave my love a questionnaire
Out of a glossy magazine.
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I’m no expert on Buddhism but clearly the smell of the
wheat field reclaims the senses, and sets off an explosion
of memories as if he’s suddenly and irresistibly split into
the past selves and events that make up the Siddatha of
the poem.
R. A. K. Mason suggests a use for poetry for those who
nod out of sync with the great and the powerful:
If the drink that satisfied
the son of Mary when he died
has not the right smack for you
leave it for a kindlier brew.
For my bitter verses are
sponges steeped in vinegar
useless to the happy-eyed
but handy for the crucified.
Poetry can surprise, and that’s one of its joys. In this
second section of three reasons for sleeping with a white
man by Tusiata Avia, it’s the tone as much as anything
that gives an edge to it:
I thought he might rub off on me.
I slept with him and dreamt he was calling me
his Polynesian Princess.
On the wall
the velvet maiden
turns a green shoulder
repositions her hibiscus
and smiles.
Those pictures won' t ever look quite the same in future.
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More surprising yet is the intriguing imaginative
eclecticism of Geoffrey Hills’ Mercian Hymns written as
if for King Offa of Mercia (ruled 757-796), though it
could with a few changes be written for militaristic
leaders today, you might think:
King of the perennial holly-groves, the riven
sandstone; overlord of the M5; architect of the
historic rampart and ditch, the citadel of
Tamworth, the summer hermitage in Holy Cross;
guardian of the Welsh Bridge and the Iron
Bridge; contractor to the desirable new estates;
saltmaster; money-changer; commissioner of
oaths; martyrologist; the friend of Charlemagne.
“I liked that,” said Offa, “sing it again.”
We don’t have to know anything about English history
or place names to recognise that here is a lolly-scramble
of historical periods.
At the very least well crafted poems can give us relief
from the verbiage that constantly vies for our attention,
and a break from the would-be manipulations of
commerce and politics. (Not that poets are above a bit of
manipulation, but at least we can shut the book and say,
“So much for that”.) We might feel all the better for a
little sheer lyricism:
the hammered
tin-plate of
the harbour
makes a music
on the stones
and the light
anneals the
surfaces and
it is always
blue because
it never can
be other
(Beyond, John Allison)
I doubt if reading poetry can much alter who each of us
is. I don’t think poetry reading or writing is the high road
to personal virtue or wisdom. It’s a depressing thought
that some of the nastiest rulers in history have been poets,
sometimes great poets.
But the cheering thing is that poetry can give huge
pleasure, stimulate us, reproach us, affirm us, give us a bit
of peace and quiet, and possibly even some sweetness and
light, keeping our minds and our tongues nimble and
lively.
Quote for February 2004
"The difference between poetry and prose is like playing
violin and playing the marimba, and I won' t say which
Morrow.
one' s which." Bradford
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Our yearly reminder that NZPS Wellington meets on
the third Thursday of the month from February to
November at 8 p.m. in Turnbull House, Bowen Street.
Please note that ‘out-of-towners’ visiting the capitol are
always welcome to come along.
We’ll soon be sending out the subscription forms for
2004 either by post or e-mail. It really helps if you get
them back to us promptly – we do like to keep an
accurate record of what our members prefer. For instance,
you can get this newsletter by post, or electronically. And
we know this sometimes changes from year to year, as do
esential details like delivery address, phone numbers and
e-mails … And please take the time and trouble now and
then to tell others who don’t belong all about the NZPS.
Don’t forget the NZPS Competition 2004 is now under
way. You’ll find full details under Competitions on p. 13.
We’re hoping for another bumper crop of fine poems for
the judges to mull over and make their decision.
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Last November’s newsletter was a baptism of fire.
Gremlins in the machine – or was it digital
incompetence? – plus some misreading in magazines led
to a plethora of errors. You find me duly chastened and
errors amended under ‘Corrections & Apologies’.
Our front page essay by Bernard Gadd is a new venture
for 2004. The idea is to put more emphasis on reading
and understanding poetry and the poetry ethic as we take
on board words from the wise. Do get in touch if you’d
like to be a Page 1 star.
And we’re introducing Talk Poem, another brainchild of
Bernard’s, who has written the first. Here the idea is to
concentrate on what is learned through close study of an
individual poem. Please feel free to suggest a poem for
analysis or submit your own interpretation of a favourite
work. The more people who write to us and for us, the
happier we are.
I’m always updating my own personal anthology of
poems that catch my fancy. I dip into this daily as a form
of meditation (along with classical music, bubble baths
and champagne.) Talk Poem will give me new poems to
include, alongside two written for me by Ernest Berry. I
liked them both, Ernie, and I’ll share just one (Ernie calls
it a funku.)
jenny argonaut
in one era
out the other
Another positive change we’re making is to include any
Wellington reports apart from the monthly meeting at HQ
with our other regular reports, Upcoming Events & Out &
About. This is in keeping with the Committee’s decision
to foster a more national focus for the Poetry Society.
So please do continue to send in reports on upcoming
events, your reports, and your reviews, too. We delight in
such input from our readers.
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Poets’ Picnic
Sunday 15th February
12 noon - 3pm
Corban Estate Arts Centre, Henderson.
A fun day out for the whole family, with open mike
opportunities. Bring a picnic and enjoy poetry read by
local poets including: Jim McGregor, Marianne
Simpkins, Brian Suete, Cherie Barford, Arthur Amon,
Barbara Hawthorn, June Raw, John Yelash, Sandra Spry,
Pudney Children - Rachel and Nickola, Keith Newman,
Sonja Woodley, Jocelyn Aydon, Vaughn Falconer,
Yvonne Lovejoy, Gail Romano, and a global rhyme
section.
Contact: Diane Blomfield, Public Programmes Coordinator, Corban Estate Arts Centre, ph 09 838 4455 or
e-mail diane@ceac.org.nz
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Poetry Workshop
Attention all poets!

You are invited to
an informal hands-on
poetry workshop
to be held at
The Railside Café,
Pleasant Point
from 2-5p.m.
on Valentine’s Day
Saturday 14th February
This workshop is to be run by writers Maggi DanbyBelcher, Christchurch, and Karalyn Joyce, Pleasant Point.
The workshop will be followed by complimentary drinks
& nibbles and readings of poetry. Cost $25.00.
Please register now with Karalyn ph 03 614 7050 or 027
255 88 08
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Words on Wheels Tour
This February six New Zealand writers will tour the
South Island reading poems, murder mysteries, bits of
novels, short stories, and possibly a film script. Starting in
Dunedin on the 17th of February the tour will end in
Timaru on the 24th. Along the way they will visit schools,
cafés and libraries in Balclutha, Gore, Invercargill, Te
Anau, Queenstown, Cromwell, Alexandra, Palmerston,
Oamaru, and Fairlie.
New Zealand Poetry Society: © February 2004.

This year’s tour includes William Brandt, Barbara Else,
Brigid Lowry, Harry Ricketts, Paul Thomas and Caren
Wilton. Each year WOW sets off to a different region
with the aim of ensuring that rural New Zealanders have
an opportunity to take part in the vibrant literary life of
the nation. For further information contact Jasmine De
Boni, email: Events@bookcouncil.org.nz or Phone 04499-1569.
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On the Bus: Flat Out Brown
Contemporary Maori Writers on Tour
Tour B – Waiariki Rohe
14th – 20th February 2004
On the Bus is an entertaining, informative and
engaging tour featuring unique Maori writers reading
from their work. The writers are all well-published and
experienced performers, and represent a range of
contemporary Maori literature - poetry, short fiction,
novels and plays. Readings - for different age groups and
audiences are about 90 minutes, and some workshops are
included.
Te Ha–Contemporary Maori Writers is one of ten
national Maori artform collectives represented by Toi
Maori Aotearoa. On the Bus first initiated by Witi
Ihimaera and Patricia Grace in 2001 for a tour of
Taranaki, visiting Northland in 2002 and the southern
South Island in 2003. Now, after a season with the Lake
Taupo Arts Festival. it’s the turn of the Waiariki region,
including Rotorua and Tauranga.
Writers for Waiariki are novelists Lindsay CharmanLove, Phil Kawana and Renee (who also writes plays),
poet James George and children’s writer Kingi
McKinnon.
For more information, please contact Naomi Singer,
Project Officer for Toi Maori Aotearoa (ph 04 801 7914,
fax 04 801 9412, e-mail events@maoriart.org.nz). Or
check out details on the website www.maoriart.org.nz
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Launch of JAAM 21 ‘Greatest Hits’
This is a collection of writing from 1984-2004 - 220
pages of literary luminosity edited by Michael O' Leary
and Mark Pirie. There is no doubt that it will become an
essential anthology for any lover of New Zealand poetry.
Many of the 104 contributors will be reading at the
launch, and there will be music from Graeme Collins. The
launch will be held at Unity Books, 57 Willis Street,
Wellington on Wednesday 4th February at 6 p.m.
Since the 1980s and 1990s the small press Earl of
Seacliff Art Workshop and the literary magazine JAAM
and its offshoot publishing arm, HeadworX, have made a
unique and significant contribution to New Zealand
writing.

!

Editor: Jenny Argante jenny.argante@xtra.co.nz (07) 576 3040

3

This ' special 21st birthday issue' of JAAM offers a
retrospective showcase of some of the local and overseas
writing that has helped reshape and reinvigorate the local
literary scene over the last two decades. In doing so, the
issue emphasises the connection JAAM and the two small
presses have made between popular music and literary
culture in New Zealand.
The retail price is $29.95. If you can' t make the book
launch but would like a copy, the book can be purchased
@ $29.95 (i.e. a 30% discount) from HeadworX at 97/43
Mulgrave Street, Thorndon, Wellington. Please add $1.00
post & packaging.

Writers and Readers Festival

Edited and produced by participants in various writing
courses at the IIML, the journal showcases the work of
writers associated with the Institute and the wider New
Zealand writing community.
Turbine is produced annually, and complements
established print journals as a fresh way for writers to
publish work.
Turbine is hosted and supported in many ways by the
New Zealand Electronic Text Centre. Check it out at
http://www.vuw.ac.nz/turbine/.
Please
refer
to
www.vuw.ac.nz/turbine 2004 submission guidelines or email turbine@vuw.ac.nz.

Poetics of Exile Conference

Poets Sharon Thesen, Mark Doty, Eliot Weinberger,
Vincent O' Sullivan, and DinahHawken will join an array
of other writers (such as novelists Richard Ford and Jenny
Diski ) in next March' s Writers and Readers Week during
Wellington' s 2004 International Festival of the Arts.
Online info. at http://www.nzfestival.telecom.co.nz/.
Several of the Wellington writers - Clive James, Alistair
McLeod, Jenny Uglow and Etgar Keret - will also be at
the free Adelaide Festival Writers Week along with NZ
novelist Damien Wilkins.
Details online at: http://www.adelaidefestival.com.au/
program/writersweek.asp
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Turbine 03 Takes Flight
On board are writers such as Kate Camp, Anna Jackson
and Briar Grace-Smith, Victoria' s 2003 writer in
residence, whose words take us on a tour of our own
country, but Turbine 03 also features work by two well
known American writers who have formed special
connections to New Zealand while travelling and working
here. Novelist Rick Moody composed a found poem
while travelling around New Zealand on his honeymoon
in May. Viggo Mortensen, who recently headlined a sellout benefit reading, promises a poem when he gets a
break from his commitments to the Return of the King
premiere circuit.
In turn, New Zealanders such as Paula Morris, Ingrid
Horrocks and Anna Livesey offer their perspectives on
living in America and looking back at New Zealand. A
new feature is a section for memoir, with beautifully
crafted views of family life from workshop participants
Griet Dierckxsens, Amanda Hanan and Janet Hughes.
Audio recordings of poets Kate Camp, Kirsten
McDougall and Rossella Riccobono add richness to the
reading experience.
Turbine 03 also sports an intriguing new masthead.
Which dashing young New Zealand airman, now one of
our most highly regarded artists, could that be in the
cockpit of the plane? Will some of the Turbine
contributors one day achieve the same degree of lift-off?

Mike Hanne, Co-ordinator of Programme in
Comparative Literature at the University of Auckland and
organiser of the Poetics of Exile Conference reports that
they are making good progress towards publishing two
volumes based on the conference.
Mike is editing a volume, due out in early 2004,
provisionally entitled Creativity in Exile for Rodopi
(Amsterdam & Atlanta). This combines some of the
outstanding academic papers and creative materials
presented at the conference and will be accompanied by a
DVD of studio interviews with Chris Abani, Kapka
Kassabova and Nora Nadjarian, and a wealth of other
film, video and audio material. Hilary Chung and Len
Bell are editing a second volume, relating specifically to
New Zealand and the Pacific. This will be a welcome and
useful addition to the literature of this diverse cultural
region and is eagerly awaited by scholars and general
readers alike.
Mike also has copies of books by participants at the
conference. A number of the conference banners have
been trimmed and hemmed. Anyone who would like one
as a memento of the conference can purchase directly
from Mike: m.hanne@auckland.ac.nz.

Toi Ora Live Arts launches book
Toi Ora Live Arts has published a new book of poems
and prose produced entirely by artists who have suffered
mental illness. Ponderings is a collection of works from
the creative writing class. All writing, illustrations, design
and printing for the book was done by students attending
weekly classes at the trust. The authors helped to promote
the book with live readings of their work at the formal
launch that took place on Monday 8th December. Wellknown poet, critic and books editor of the Sunday StarTimes, Iain Sharp was the guest speaker.
Creative writing tutor Judith White has taught the class
for two years and says producing the book was a huge
achievement. Work published in Ponderings is described
by the students as ‘open, honest, painful, fanciful and
real’. Contact: Charlton James, Toi Ora Live Arts, 19
Putiki Street, Grey Lynn Auckland. (ph 09 360 4171, email toiora@paradise.net.nz, or visit the website at
www.toiora.org.nz
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TV3 reporter’s book of poems

Yellow Moon awards for NZ poets

Richard Langston, a reporter with TV3’s 20/20
programme, has just published his first volume of poetry,
Boy. Langston says that after years of telling stories of
murder, greed, fraud and general misfortune for the
channel, he felt it was time to reveal a few ‘common
griefs and joys’ of his own.
Boy is published by Fitzsimons Beckford (Wellington).

Veronica Haughey of Wellington has earned equal first
in Yellow Moon’s prestigious Search for a Sonnet
competition which again attracted nearly 300 entries from
all states of Australia and from New Zealand. Veronica is
a regular contributor to Yellow Moon and her work often
appears in the magazine. Her prize was $A100 and a
complimentary copy of Yellow Moon 14 magazine.
Among the sonnet finalists were D G Adams of
Paraparaumu Beach and Bernard Holibar of Titirangi,
Auckland, both of whom have been short-listed in
previous Yellow Moon sonnet competitions and published
in the resulting anthologies. Published in Yellow Moon
14, released this week, are Patricia Prime from Auckland
for haiku and tanka; Ernie Berry of Picton for haiku and
Veronica Haughey for sonnet and limerick.
Previously successful NZ poets include Karen
Butterworth of Otaki and Barbara Ker-Man of
Paraparaumu who won first place in the inaugural
Summer Kasen Renga competition; Nola Borrell of
Upper Hutt who came first in cinquain; Elaine King of
Auckland whose haibun and haiku were commended and
published, and Greeba Brydge-Jones of Christchurch
whose beautifully crafted poem The Dandelion Clock
earned a Very Highly Commended and much ongoing
favourable comment. A tanka by Jeannette Stace of
Wellington earned publication in Yellow Moon 13.
The New Zealand magazine Kokako was reviewed in
Yellow Moon 14 by Janice Bostok , and an article on the
Katikati pathway by Patricia Prime is scheduled for
publication in Yellow Moon 15, due out in July.
Information available at www.yellowmoon.info, or email Beverley George at editor@yellowmoon.info.

evasion - still writing, still around
evasion is now running a competition in its pages once
every three months to encourage greater participation and
a higher standard of submissions. The editors hope to
develop prizes as more sponsorship becomes available.
You can find details on the website: www.evasion.co.nz.
Each online edition of the evasion e-zine is read by over
two thousand people, a number that grows by about 20%
with every new edition that comes out. Most of the
subscribers and readers come from the Australasian area,
and many are writers and poets themselves.
The editors say, “We focus on the website because it
allows us to do what was unthinkable through the print
media – reach thousands of people for a fraction of the
cost. We like to think, however, that we' re more than just
a blog, and that in all the online media available today,
well edited poetry, fiction, reportage and polemics
evasion can still find a happy niche. Print editions of the
material are created from time to time to provide an
alternative to those who like old fashioned paper.”
evasion is always receptive to new written material,
both prose and poetry, and is currently seeking more
members to Evasion Inc - the society that runs the e-zine.
Please contact editor James McGoram by e-mail at
mcgoram@ihug.co.nz.

Kokako sets trend for haiku
The aim of the 2003 competition was to encourage
enjoyment and excellence in the writing of high quality
haiku and senryu, and entries came from some of our best
known haiku poets. This has demonstrated that the best
poets, those who truly enjoy their craft, don’t have to be
paid to write and to write well.
The top three entries were from Vanessa Proctor, now
living in Australia (1) and Tony Beyer of Auckland (2).
17 highly commended haiku were sent in by Ernest Berry
(Picton), Helen Bascand (Christchurch), Anne Edmunds
(Christchurch), Veronica Haughey (Wellington), André
Surridge (Upper Hutt), Jeanette Stace (Wellington), and
Helen Yong (Christchurch), with seven of the 17 coming
from one of New Zealand’s most successful international
haiku contest entrant, Ernest Berry. All will be published
in the 2004 issue of Kokako.
The judges were the editors of Kokako, Patricia Prime
and Bernard Gadd, assisted by patron Catherine Mair, a
former editor of winterSPIN, now Kokako.
The end of this year is the deadline for entries to the
2004 Kokako haiku or senryu contest. Contact: Bernard
Gadd, Co-Editor Kokako (ph 09 278 2731, e-mail
bernard.gadd@xtra.co.nz.
New Zealand Poetry Society: © February 2004.

Staple
Staple is interested in your submissions of poetry and
fiction (short stories of 800 words.) In a recent issue were
poems by Greg O' Brien, Jenny Bornholdt, Frankie
Samuel, Anna Smaill, Anna Livesey (plus interview) and
Cliff Fell. Issues are themed so it’s important to check out
Staple and see for yourself what they’re looking for.
Submissions can be sent via e-mail to Rachael King at
rachking@ihug.co.nz or to Staple, PO Box 9912,
Wellington. Staple also reads submissions of interesting
and unique travel stories, and other article ideas.

The Haiku Pathway in print
Katikati Open-Air Art have funded an elegant booklet
about the Haiku Pathway in response to popular demand
for copies of the haiku inscribed on the 24 haiku boulders.
On sale for the modest sum of $6.20 (incl. p. & p.) –
please order from Lesley Board, Pukekura Road, Katikati,
with cheque made out to Katikati Open-Air Art. All
profits will be used to inscribe more boulders. Haiku
inscribed on the boulders are presented in calligraphy by
P.N.W. Donnelly. Preparation has been ‘a labour of love’
for local instigator and text editor Catherine Mair.
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Cue Magazine
Cue Magazine is sent out quarterly to members of the
Speech Communication Association – teachers of speech
and drama. Cue has a wide interest in poetry, drama,
fiction, and children' s literature as students are required to
explore all genres in their studies and progress towards
qualification.
The editor welcomes articles from writers about their
work and the processes they use for writing. The original
inspiration, for example, and anything that introduces and
explains what and how they write.
There is, sadly, no payment for this but it is
promotional. For further information, please contact:
Donna McKinlay-Jones at Owen&DonnaJ@xtra.co.nz.
! !"#$%&"$ "
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One of the best sites for comprehensive and wellpresented information for anyone who’s seriously into the
business of writing and reading – or just a ‘literary
groupie’ - is www.leafsalon.com. It’s accessible, affable,
well-designed and New Zealand based and operated.
Which is not to say the coverage is limited at all: it’s not.
Leaf Salon is truly international in scope, and text and
graphics are high in quality and nicely balanced. And it’s
updated nearly every day. At Leaf Salon you can read
full-text ‘the stories behind the stories’ absolutely free –
though donations are invited and well-earned. Leaf Salon
is presently guiding visitors to another great site. Here’s
what they say:
“If you’re a writer, you probably use the Internet for
research and fact checking, but apart from some good
online dictionaries and thesauri (apart from
yourDictionary.com), there’s been little to provide
inspiration at blank page time. Until now. If you’re stuck
for a word, or a direction to take a plot, check out the
Visual Thesaurus.
“This displays the relationship between words,
revealing clusters of meanings tied together by lexical
concepts. Using a beautiful, 3-D interface, it translates
language into a visible architecture – a bit like a mind
map.”
Go to http://www.visualthesaurus.com now and check it
out. You’ll soon become addicted. Thanks, Leaf Salon.
! '"(%")$ "
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Catullus for Children
by Anna Jackson
A first impression of Anna Jackson’s third book is of a
rather insubstantial work. This is tempered somewhat on
subsequent readings by the gentle humour, and deceptive
skill in poems like Bomber Star. Much of the writing is
about children or from a child’s point of view.
Some poems such as Maureen’s Beans perhaps push the
childlike repetition too far, and into the banal. Elsewhere
one can enjoy the poet’s observations:
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back at the beach umbrellas
the parents sit at the table,
the children jump off the rock.
This illustrates the contrived nature of family
gatherings. The point of view is almost that of the child,
except that the child comments on the way adults see the
children, indicating that we’re really looking with a notso-typical adult perception.
Johnny’s Minute neatly captures the zest the child has
for living to the full; the adult borrows the child’s
vocabulary to good effect.
The use of the recurrent ‘sto ste sto ste’ in the later
poems (Jackson’s own transliteration of the sound of hoof
beats in a Mayakovsky poem) is effective and, oddly,
remains effective and surprising throughout the sequence.
Later, the incantation turns to ‘stow stay stow stay’ in
relation to family holidays and seems then a little
overcooked.
The ending is something of a cliché: ‘every step an
arrival’, but there are enough verbal treats to see us
through:
packing up their effects,
stowing them away
(2003) Auckland University press, 56 pp. $21.95.

Song of the Family
by Karen Peterson Butterworth.
This first collection by a poet perhaps better known for
her haiku delights with frequent experiments and testing
use of words and letters on the page. Often the absence of
punctuation is well employed to speed the flow and
rhythm of lines:
please don’t glue the pieces together
you were never anything like
that image see look in my mirror
Such lines brim with the energy of living and the
inherent lyricism of our language. Frequent reference to
Maoritanga and writings in Te Reo expand the
consciousness and make the bowl of fruit on offer wider
still. In Fragments of Catherine Peterson Butterworth
shows herself an adventurous poet. With a technique that
we might associate more with Jack Ross or Riemke
Ensing, she makes a success of multiple columns, and
voices, on the page.
The references to past and present aren’t always as
divided as the book’s sections wo uld have them, for
instance in Your Operation:
the second mortgage
kidney transplant the
third fourth fifth sixth
the paybeats regular
reassuring the surgeon
and anaesthetist
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they taught us at school
to make collages cutting
and gluing chocolate and
orange melted on a pink
tongue steaming the air
and when the paste dries
pieces come adrift
These stanzas are infused with the strength and life of
the linked forms of tanka and haiku. Such an effect might
be termed “Gestalt poetry” – it is so much more than it’s
stanza or line components.
People are important in this collection, and the modesty
of some of the characters accord with that of the author:

Two exhibitions were held in 2003, and this book has
been published to close the season and to coincide with
the release of Landfall 206: Magic.
It’s divided into 5 sections: The Legacy, The Man & the
Citizen, The Poet, The Editor and personal Recollections.
Most importantly, it provides an occasion for revisiting
the poetry of Charles Brasch. Enduring Legacy is wellillustrated with personal photographs and colour
reproductions of works from his art collection, including
many not published before.
(2003) Kerr, D. editor. Enduring Legacy: Charles Brasch –
Patron, Poet & Collector. University of Otago Press, $39.95.
ISBN 1 8772 7665 0

My Garden My Paradise:
the Garden in New Zealand Literature

watching the mokopuna bending
touching kissing his deserted shell
with love awe curiosity sadness
would touch his heart but he would squirm
at being addressed as a rangatira
Songs of the Family is important reading.
(2003) Steele Roberts. 68 pp. n.p.
(Reviews byOwen Bullock)

Two for the writer’s shelf
Is this the year you finally realise that investing in
yourself is a good thing for any writer? Then start by
building up your own library of classic texts. Becoming a
writer by Dorothea Brande is a must among those who
take their craft seriously. It’s not about how to write, it’s
about that mysterious process that must first take place of
acquiring the writerly instinct. A unique and inspirational
guide constantly in demand with writers since it was first
published in 1934, Becoming a writer is newly available
from Macmillan @ $34.95 (ISBN: 0 333 65377 7).
Getting published: the Aotearoa-New Zealand guide by
Samantha Schwarz is useful for any Kiwi writer. It’s a
comprehensive and realistic guided tour especially for
newcomers to the complex world of publishing. An
accessible book covering all aspects of publishing and a
valuable resource for aspiring writers and students.
Published by Lincoln University Press & Daphne Brasell
Associates @ $26.95 (ISBN: 0 909049 07 6).

Charles Brasch: poet & patron
In the mid-20th century, Charles Brasch was a
prominent member of New Zealand’s cultural life – poet,
patron and founding editor of Landfall, arguably the
country’s premier journal of the literary arts.
In Enduring Legacy, editor Donald Kerr celebrates the
life and legacy of man whose quiet presence strongly
marked the developing New Zealand literary and art
scene. The May release after 30 years of the Brasch
papers at Otago University offered an ideal opportunity
for a re-appraisal of the man and his times.

If your intention in 2004 is ‘to cultivate the garden’,
whether literally or metaphorically, take time out now and
then for R. & R with My Garden My Paradise. This
stunning compilation. from Hazard Press is edited by
Christina Stachurski, with photography by Sally Mason.
The juxtaposition of words and images satisfies both eye
and soul.
50 poem and prose extracts from some of New
Zealand’s finest writers buoyantly express the joy and
satisfaction of creating your own or public gardens. Here
are enticing reflections on trees, the vegetable garden, and
flowers of all kinds – White Irises from Robin Hyde,
Pansies from Bernadette Hall, Blue Hydrangeas from
John Hall … We’re in the good company of writers such
as Sam Hunt, Keri Hulme, Katherine Mansfield, Frank
Sargeson and many many more.
Stachurski found gardening a perfect antidote to the
intensive thinking and writing she undertook when she
was working on her thesis on the relationship between
fiction and identity. She says putting the book together
was a bit like having a conversation with lots of gardeners
at once.
(2003). Stachurski. C. ed. Hazard Press. $29.95

Poetry Aotearoa
Volume 1, No. 1
This is a new Australian bi-annual
from Picaro Press in New South
Wales. The primary aim is ‘to
introduce high-quality contemporary
New Zealand poetry to an
Australian audience.’ Editor Tony
Beyer notes in his introduction that,
“The literary products of New Zealand’s university
presses and their satellite journals enjoy considerable
prestige, distribution, and generous support … This is a
good thing, but it doesn’t tell the whole story … small
presses and independent magazines have been the
traditional habitat of New Zealand poetry.
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Chosen for a trans-Tasman audience, Poetry Aotearoa
is an initial sampling of the best that has been published
over the last year.”
Many NZPS members are included among the poets
represented in this first issue: Tusiata Avia, Margaret
Beere, Robert James Berry, Tony Beyer, Peter Bland, Iain
Britton, Bronwyn Bryant, Jill Chan, Janet Charman, Bill
Direen, Riemke Ensing, Janis Freegard, Bernard Gadd,
Anna Livesey, John O’Connor, Alistair Paterson, Mark
Pirie, Patricia Prime, Anna Rugis, Bill Sewell, Brian
Turner and Simon Williamson.
Beautifully produced, Poetry Aotearoa is a worthy
ambassador of Kiwi poetry in the Land of Oz.
Subscription: $10 Austr. p.a. (2 issues). Overseas
subscribers add $1.65 Aust. for p. & p. Order from
Picaro PressPO Box 853 Warners Bay NSW 2282.

Takahe 50
This offers its usual eclectic and rewarding mix of
poetry and prose, and announced the prizewinners for the
short story competition. My best friend Sue Emms has
done it again, taking first prize while I had to be content
with runner-up. I got only a mention in the essay
competition - next year I’ll choose a subject more
strongly focused on New Zealand culture.
For this is what Takahe does best – encourage a strong
focus on the contemporary literary arts scene. That
Takahe is always good value for money is due mainly, I
suspect, to the inspired editorial team of Mark Johnstone,
Cassandra Fusco and Isa Moynihan.
I particularly enjoyed Patricia Prime’s interview with
Mark Pirie, reminding us again how much being widelyread contributes to focus in writing and editing. And I
admired, as always, the quality of the artwork, especially
the cover, though I must confess my relish dimmed
slightly on learning it is done for free …
Ought we to accept this as a good principle? Yes, it’s
advertising – but I can’t imagine a plumber cleaning
drains for free however much publicity he was promised.
I’d be interested in some feedback on this, especially as
Kokako also claimed that “the best poets, those who truly
enjoy their craft, don’t have to be paid to write and to
write well.” I expect they would prefer it, though.
Here’s my own opinion, for what it’s worth. The value
of small press magazines can not be underestimated: they
are a seed-bed for budding talent and a showcase for
established writers. But given that most can’t afford to
pay a realistic fee, surely they should pay something?
Or else keep quiet about it?

The ‘Len’ who is the inspiration behind many of the
poems is Len Lye, New Zealand’s visionary kinetic artist .
Others were completed as a member of the Victoria
University’s 2001 class in creative writing . Lye was an
innovator in film, painting, sculpture, photography and
writing and brought his own fierce vitality to all of these
expressive arts .
“Sleep on the feeling of a work (he told himself. )
Listen to how it looks.”
(from Pillow Coma).
and
“Don’t do anything till you’re in the mood (he tells his
students.) Art must be a
magical business.
At NYU, he urged originality.
Existing theory bothered him.
In place of assisgnments and regular tests,
he encouraged
discovery.
(from Master Artist.)
I like people who cross borders, and it pleases me that
Thorpe has not only engaged with Lye’s world of art, but
has also brought from her own world of dance bold
images and metaphors. Dance of the little fanatic is from
a sequence entitled Seven Dances.
He’s brought along a number of masks
he made himself. He used to perform
in a hood and black robes only.
I prefer the pavement
of the almost naked body.
Now he goes without clothes,
just a bald monkey mask
on the back of his head. It peers out
as if fixed on a journey down alleys
and backroads. He’s bent at the waist,
his torso twisted away. This is how he
guards himself, his delicate moonskin.
In these poems, Thorpe is unguarded – she is honest and
direct. Which is not say she has abandoned subtlety. As in
all art, what is on the surface is only part of the message. I
look forward to reading further work from her agile and
intelligent mind.

(2003) Steele Roberts. n.p.
In brief

Dance of words
One of the intriguing things about dance is the contrast
between the precise delicacy of the dance itself, and the
wiry and understated strength of the dancer.
These qualities of wiry strength and delicate precision
have been nicely transferred by Jo Thorpe into the work
that make up her first collection, Len & other poems.

To hand is a print copy of the magazine that describes
itself as an ‘international on-line magazine of the arts’.
Southern Ocean Review (No. 29 October 2003) is a
collection of short stories and poetry–not always
indistinguishable from the prose, though there is some
good stuff in it from able writers. Overall, it could benefit
from a sharper font and a more contemporary look.
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As could editor Trevor Reeves own publication, A
Poetry Book to Cuddle Up in Bed With. I certainly didn’t
like the printed label stuck over the original title on the
title page. Reeves describes his first book of poetry in 28
years as ‘ a series of stratified fractured items of speech
and thought; mini situations, sudden beginnings and
endings.” Ah ! So I did get it right …
Published as a limited edition of 50 signed copies @ $12.95.
from Square One Press PO Box 2143 Dunedin.

(Reviews by Jenny Argante)
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Nine year old, Stellar Wilkinson Dufty sang Pink’s
Family Portrait unaccompanied. The song had some
poignant messages for the adults in the audience.
Ollie Reid read poems from her recently published
volume of poetry Poetry and Pictures. As with her first
book all profits will go to the Nelson Hospice. Ollie is
currently in remission from cancer.
. The next meeting of Yaza Poets is 11th February 2004.
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Poet’s Parlour
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Courage Day 15th November 2003
While many of you attended Courage Day there were
many more who could not make it. PEN would like you
to know it was a terrific success. St Matthew’s was
packed, with extra seats needed every five minutes and
people still arriving at 6 p.m. We warmly congratulate
Mike Johnson, Suzanne Gee and Stephen Dalley on a
magnificent job well done.
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4/,,5-31!-

Yaza Poets
Despite it being the ‘silly season’ there was a good
turnout for the December Meeting of Yaza Poets, though
it wasn’t just poets performing this month. Helen
McKinlay, dressed as ‘Grandma’ read her recently
published children’s book Grandma’s Week Off
(HarperCollins). There was much hilarity as Grandma
distributed ‘false teeth’ (the edible variety) and balloons
throughout the audience.
Poems were read on a variety of subjects by, Mark
Raffills, Misha de Clerq, Gaelynne Pound, Joan Lees,
Dorothy Pallesen, Barbara Raeburn, Betty Don, Norman
Dufty, Karen Brookes, Ian Burn, and Benjamin Nathan.
Michael Lee entertained as compere and shared some of
his favourite haikus with the audience

Niagara Falls
by

Joan Lees
Buses disgorge the wonder-hungry tourists
Who, stringing along the fence,
Gape and exclaim, record
With flashing film their gasps and thrills.
I’ll remember this
All my life, they say;
But films fade and memories melt
Into the embers of warm content,
While the waters’ thunder and the plunging
Curtain dissolving into mist
Remain.
New Zealand Poetry Society: © February 2004.

This was proposed as a regular drop-in session for poets
- whether beginners or published - to get together and talk
about work in progress and poetry in general. There was a
good turn out for the first meeting on Sunday 18th
January, and poets will now meet regularly on the 3rd
Sunday of every month at the Robert Harris Cafe, State
Insurance Arcade, off Grey Street, Tauranga at 12.30 p.m.
The next meeting is on February 15th. Bring along a
poem or two for reaction and response, but please make
sure your work is legible and bring a few extra copies to
make feedback easier.
Poet’s Parlour hopes to link up with Tauranga Folk
Club to read monthly with musicians and Fahy' s in
Greerton. Contact Jenny Argante (ph 07 576 3040,
jenny.argante@xtra.co.nz)

Chris Price at the IIML
Chris Price has been appointed to a half-time
lectureship in creative writing at the International Institute
of Modern Letters, where she will contribute to our
teaching programme and also co-ordinate and develop an
increasing range of outreach activities.
Chris has graduate degrees in literature and creative
writing, and is author of the prizewinning poetry
collection Husk. She has worked in publishing, was editor
of Landfall for a number of years, and is currently coordinator of Writers and Readers Week in the New
Zealand International Arts Festival. Chris takes up her
position in June this year.

` Rings’ star turns fans on to poetry
Report by Ann-Marie Johnson
Glitterati met literati at the Paramount theatre at the
weekend – not to mention hundreds of people who would
not normally dream of paying $50 to listen to poetry. But
when Lord of the Rings star Viggo Mortensen is one of
the poets, normal Saturday-night entertainment pales in
comparison.
The event was originally scheduled for the City Gallery
but was moved to the Paramount theatre because of
demand. Surprisingly, there were plenty of men in
attendance, including Weta boss Richard Taylor,
accompanied by his partner, Tania Rodger.
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But the audience was overwhelmingly female and they
were there to see only one man. However, local poets Bill
Manhire, Tusiata Avia, Hinemoana Baker and Cliff Fell
took the stage first. Though they might have felt like
support acts, their work was met with warm applause.
Then it was Mortensen' s turn. He wandered on to the
stage, wearing a Maori bone carving and clutching a
sheaf of paper and a couple of books, apologising for
being so disorganised that he had not made final decisions
on the work he would share. "To be sharing a stage with
these four poets is more than an honour, it' s like a dream
really. One of the most pleasant surprises I had during my
time in New Zealand .was finding how much poetry there
was here relative to the size of the population."
He said he had taken boxes of New Zealand poetry back
to the United States, and included one or two New
Zealand poems whenever he did poetry readings. True to
his words, he started with Manhire' s poem How to take
off your clothes at the picnic. During his half-hour
appearance, he read about a dozen poems. Several he had
written himself, including some penned while he was in
New Zealand. Some were by poets writing in Danish and
Spanish (he speaks both languages fluently). The
audience hung on every word – even those they could not
understand.
Manhire, Victoria University' s creative writing course
director, said the event had raised more than $50,000 for
a fund to offer financial assistance to students doing the
course. "Tonight' s event has grown bigger than we ever
believed it would. I' d like to thankViggo because his
generosity in all this is beyond belief," he said.
Afterward, there was nothing but praise, especially for
the local poets, whom many in the audience were
discovering for the first time. "I thought they all did a
brilliant job," Australian visitor Deirdre O' Neill said.
Wellingtonian Liz Rowe said: "It was really good. I
thought the New Zealand poets were fantastic – and it' s
the closest I' m going to get to any of the Lord of the
Rings stars."
The bookstall set up in the theatre foyer reported steady
sales of all the poets' work, showing that the event had
created new fans for New Zealand poetry. You get the
impression that is a result Mortensen would be more than
happy with.
© Fairfax NZ 2003.
Reproduced courtesy of
Dominion Post & www.stuff.co.nz .

Southern Poet wins award
The Randell Cottage Writers Trust has selected Michael
Harlow to be the new writer in residence for the first half
of 2004 and he takes up his position next month.
Michael Harlow was born (1937) in the USA of a Greek
father and American-Ukrainian mother, travelled
extensively in Europe before arriving in New Zealand in
1968. Known primarily for his poetry, which appears in
several New Zealand anthologies, he was also in the
1980s an editor of the Caxton Press poetry series and
poetry editor of Landfall.

New Zealand Poetry Society: © February 2004.

10

Harlow first published in New York (Poems, 1965), in
Greece (Events, Greece, 1967–1974, 1974) and in
England (The Book of Quiet, 1974).
Subsequent titles reveal his Eurocentrism: Nothing But
Switzerland and Lemonade (1980), the first book of prose
poems in New Zealand, Today Is the Piano’s Birthday
(1981), Vlaminck’s Tie (1985) and Giotto’s Elephant
(1991), shortlisted in the 1992 Book Awards. Harlow’s
sensibility is also identified by a whimsical, questioning
persona, and a persistent engagement with the workings
of the unconscious.
The Randell Cottage Writers Residency is funded by
Creative New Zealand, with a grant from Wellington City
Council. A corresponding residency at the cottage for a
French writer is funded by the New Zealand France
Friendship Fund in conjunction with the French Embassy.
The Randell Cottage was donated to the Trust by the
Price family of Wellington. This unique residency was
established in September 2001 to promote and foster the
development of literature. It offers a residency each year
to a French writer and a New Zealand writer in turn.
It is the first dedicated writer’s residency in Wellington
and the first to be offered to international writers in the
Southern Hemisphere. As such it represents an exciting
development for the city of Wellington.
Previous New Zealand residents have included writer
and film-maker Peter Wells in 2002, and Wellington
writer Tim Corballis in 2003.
For further information contact: Anne Faulkner:
Secretary/Trustee RCWT, af@paradise.net.nz, ph 04 4797439.
! !"#$%&'$() "
!
"

Poet Laureate
On October 30th 2003 The Arts Foundation of New
Zealand announced the recipients of the 2003 Laureate
Awards at a ceremony held at the James Hay Theatre in
Christchurch.
Wellington poet Jenny Bornholdt is the literary laureate.
Bornholdt began writing in earnest after attending Bill
Manhire’s original composition course at Victoria
University of Wellington and has since published The Big
Face (1988), Moving House (1989), Waiting Shelter
(1991), How We Met (1995), Miss New Zealand: Selected
Poems (1997) and These Days (2000).
Bill Direen observes that ‘many poems...ring like the
reassuring chime of crystal glass or with the resonance of
a perfectly fired bell...They reveal the hidden’.
Jenny Bornholdt is married to fellow poet Gregory
O’Brien with whom she has co-edited My Heart Goes
Swimming: New Zealand Love Poems (1996) and also
with Greg and Mark Williams she edited An Anthology of
New Zealand Poetry in English (1997), which won the
1997 Montana Book Award for Poetry.
In 2001 Bornholdt was awarded the Meridian Energy
Katherine Mansfield Fellowship. The poems in her recent
collection, Summer, record the family’s experiences
through the Mediterranean summer in Menton in 2002.
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Bill Manhire new Mansfield fellow

Robert Lord Writers Residency

Bill Manhire, poet and
director
of
Victoria
University’s creative writing
programme, is the 2003
recipient of the Meridian
Energy Katherine Mansfield
Memorial Fellowship.
The Fellowship, considered
by many to be New Zealand’s
most prestigious literary award,
is awarded each year to an
established and well-known
writer whose work has already made a considerable
impact. It allows the recipient to spend six months at the
Villa Isola Bella, Menton, in the south of France,
Katherine Mansfield’s favourite working place.
Bill Manhire says that he is delighted to receive the
Fellowship. "I' ve spent so much of my time in recent
years helping other people to write, that to suddenly have
the opportunity to do so myself is astonishing." He plans
to produce a new collection of poems in Menton. "I' ve
always felt that poetry is the closest literary form to
music. So to be in France, where the everyday
soundscape is going to be so different, is a very exciting
prospect."
The ongoing sponsorship of the Katherine Mansfield
Fellowship is provided by Meridian Energy, the largest
electricity generator in New Zealand.

Applications close on March 1st for residencies at the
Robert Lord Writers Cottage in Dunedin for periods of 3
months to 2 years after July 2004. Writers in all
disciplines are eligible for rent free accommodation in the
cottage which is close to the city and the university. Other
awards may be held concurrently.
Applications should be sent to Playmarket, Box 9767,
Wellington and full information on the residency and
application details. Contact Anna Cameron for further
information: director@playmarket.org.nz.

Robert Burns Fellowship
The 2004 Robert Burns Fellowship at Otago University
has been awarded to novelist Kate Duignan. During her
year in Dunedin she will work on a new novel set in
Edinburgh and Dunedin in contemporary and historic
times ‘at the point where they touch’. Kate completed the
MA in Creative Writing at Victoria University in 2000.
She received a Schaeffer Fellowship in 2001 and the
Louis Johnson New Writers Bursary in 2002. Her first
novel Breakwater was published in 2001.

Bell Gully goes annual
The Bell Gully National Schools' Writing Festival was
such a success that it is to become a regular event on New
Zealand' s educational and artistic calendar. Feedback
from participating students and writers was entirely
positive. Information about the inaugural festival is
posted on the IIML website, where you can also find tips
from guest writers, and the winning entries: go to
http://www.vuw.ac.nz/modernletters/festival.htm.
Te Mata Estate Poet Laureate Brian Turner' s tips for
aspiring poets, which he prepared especially for the Bell
Gully festival, were included as a ‘great list of our time’’
http://www.vuw.ac.nz/modernletters/listpostings/5sep03.
htm#11

Poetry in Ellerslie garden
A visual feast of fantastical forests, lush floral excess,
an exotic pleasure dome and surreal ice caves was on
display at last November’s Ellerslie Flower Show when
designer Tim Feather of Living Earth Landscaping
created a contemporary interpretation of poet Samuel
Taylor Coleridge' s 18th century poemKubla Khan. The
inspiration for bringing the written word to life was
Ellerslie’s CEO, Cath Handley, who said the display
Dream Garden, was strong in landscape imagery. She
added, “This romantic poem has strong parallels to the
hippy movement of the 60s, so some of this era' s dreamlike psychedelic imagery was used to give the old poem a
modern flavour."
There were sculptural forms and landscaping elements
in concrete, marble and zincalume, complemented by
bold, colourful flowers towering trees. Streaming water
engulfed the senses, and balanced the booming voice of
actor Michael Hurst as he drew visitors through the
exhibit. The end result was stunning. Perhaps it will
inspire poetry lovers to incorporate a botanical
interpretation of some favoured ode into their own
backyard?

Best New Zealand Poems
The International Institute of Modern Letters is
delighted that Creative New Zealand has renewed support
for its widely-read online annual poetry anthology, Best
New Zealand Poems. You can check this out online at
http://www.vuw.ac.nz/modernletters/bnzp
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A new guide to English from Oxford University Press
reveals that writers' names are unexpectedly edging their
way into the vernacular. According to The Language
Report by Susie Dent, ‘Seamus Heaney’ is now rhyming
slang for ‘bikini’.
The UK' s National Poetry Day last October wasa
promotional success but a commercial flop. Despite great
programme and media flurry, sales of poetry declined by
10% during the week (compared to the previous seven
days.
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The US national magazine Poetry is apparently having
problems spending the huge legacy it got from a
millionaire eccentric. They didn’t publish her poems, but
were ‘were very kind gentlemen’. A new office, staff on
salary and tripled payments to writers has used up
$US1m. – about 1/10th of what they got. Now they’re
setting up bursaries for other, struggling, small press
magazines. Perhaps it’s a good time for New Zealand to
become the next American state. Anyone brave enough to
suggest it as a patriotic duty to our Ministers of Culture?

!"#$%&'(
Giovanni Malito
Many readers who enjoyed the poems by Giovanni
Malito that appeared regularly in Valley Micropress, Spin
and Fresh will be sorry to hear that he died, too young, in
October last year after a long battle with lung cancer.
Malito leaves behind a widow, Suzanne, and two
children, to whom our deepest sympathies are extended.
Originally from Toronto, Giovanni grew up speaking
Italian, and worked on translations of Eugenio Montale.
When he married, they returned to Suzanne’s homeland,
Ireland, where he was first a chemistry lecturer and then a
stay-at-home Dad and writer. Poetry was always his main
focus, and in 2001 Muscle Head Press, NY published his
8th collection, To Be The Fourth Wise Man. His
anthology, The Brobdignagian, included many New
Zealand contributors.
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Major apologies to editors and poets of both Yellow
Moon and Kokako. Due to a misreading of the names (and
we have had some conversation about this, and why such
errors occur even with an experienced reader like myself)
some poems got wrongly ascribed. So we are taking the
space to repeat them, correctly attributed.
From Yellow Moon 13 Winter 2003, two tanka:
as you read aloud
from a second-hand paperback
of poetry
I hear the crack of its spine
and almost smell the glue
Patricia Prime, Auckland, NZ
feeling the cold
I gather a load of wood
for the pot-belly opening its door I find
ashes of that last year' s fires
Michael Thorley, Queanbeyan, NSW
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This last haiku was wrongly credited to Patricia Prime
in the November newsletter. so we’re reprinting it as a
courtesy. Sorry, Michael. And this was the haiku actually
written by Nola Borrell:
end of the row the drip
of oars
Someone else wasn’t too happy about how his haiku
appeared. Being a gentleman, Ernest J. Berry said some
nice things, too. “Congratz on a great newsletter - what a
massive job you' ve undertaken!Just one wee thing. On
p.6 my haiku are incomprehensibly enjambed. Would you
kindly reprint them as follows?”. ( How could I resist
when you asked so politely, Ernest? JA)
doorbell
my thoughts
dress up
desert heat
the lizard disappears
down a snake
It almost amounts to heresy, but I also managed to
muck up the Kiwhaiku. (Memo to self: lay off the liquor,
lady.) This was not by Owen Bullock, but by Karen
Peterson Butterworth, and it’s reproduced below:
Otaki winter between dairy and price chopper
snowy peaks
I have now written out one hundred times, ‘In Kokako
and in Yellow Moon, the name of the poet appears below
the poem, not preceding it …’
! )*-4'&$%3&$#*-. "
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… to Philip Temple ONZM; David Hill MNZM and
Elizabeth Smither MNZM, Margaret Mahy for services to
literature, Michael Cooper ONZM for services as a wine
writer, and Tony Simpson MNZM for services to
historical research who were rewarded in the New Year
Honours List.
.… to Victoria writing graduates Tusiata Avia, Lynn
Davidson, Jackie Davis, Cliff Fell, Eirlys Hunter, Mel
Johnston, Gabe McDonnell, and Stuart McKenzie, all of
whom received support grants in Creative New Zealand' s
current funding round.
… to Sandra Simpson of Tauranga, the only New
Zealander and one of only 32 haiku writers in English
selected for the 2003 Basho Festival Haiku Anthology
published in Ueno, Japan. Sandra’s winning haiku is
printed below.
rain again flipping the calendar
to summer
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Congratulations also to Ernest J. Berry of Picton, who
was 1st & 3rd prize-winner in the 2003 Northern Lights
International Haiku Contest. This is the haiku that came
first:
passing truck
another cherry petal
in her hair

The New Zealand Poetry Society
2004 International Poetry Competition
Open and Junior Section Instructions
Entries close 30th April 2004. Judges to be announced
when confirmed

and this was placed third:

Open Section
Prizes: 1st Prize $500, 2nd Prize $200, 3rd Prize $100.
Unlimited number of entries. Entry fee is $4 a poem
(NZPS members) or $5 for non-members.

dust bowl
a herd of longhorn
skeletons
Ernest J. Berry also won a merit award from The First
Hoshino Takashi Award 2003, the only writer in the
Southern Hemisphere to do so. This was his prizewinning haiku:
early autumn
the audible bustle
of ripening
Ernest also featured prominently in the Haiku Presence
Award 2003 with a poem that was Highly Commended
and is published in Presence No. 22, January-February (a
UK publication.) The editors liked five others so much
that they have asked to use them as the basis for a Focus
feature in Presence. This is another great honour for the
Picton master.
If you’d like to read the judge’s comments, please apply
to the Editor directly. Or visit the website for a selection
of prize-winning haiku from previous issues of Presence
at: http://freespace.virgin.net/haiku.presence
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Open Junior Section
Prizes: Elizabeth Kakalec Memorial Prize (1st Prize)
$200, 2nd Prize $100, 3rd Prize $50. Unlimited no. of
entries. Entry fee $2 a poem. Open only to entrants who
are 17 years of age or younger on 30th April 2004.
Entry information
Names must not appear on poems, only on the entry form.
Enclose two copies of each poem, each on a separate
sheet of paper.
Poems should be typed or printed, each poem on a
separate page.
Entries must not have been previously published or
accepted for publication in either print or electronic form.
Entries will not be returned but will be destroyed.
Entry constitutes acceptance of all terms herein.
Poems must not be submitted elsewhere in New Zealand
until 1st October 2004, by which time entrants will be
notified if their poems have won or been accepted for
publication.
Fees may be paid by cheque, in cash, or by IRC
(available from post offices.) Overseas entrants may pay
the NZ equivalent in their currency.

!
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… to Deborah Porter of New Brighton, Christchurch;
… to Peter Bradburn of Mount Eden, Auckland;
… to Sheree Davidson of Richmond, Nelson.

will
be
posted
on
our
website
Results
www.poetrysociety.org.nz and in our member newsletter;
by request via e-mail; or enclose a stamped, selfaddressed envelope (SASE) with your entry.
Publication: All poems entered must be made available
for publication in an anthology compiled by the New
Zealand Poetry Society. Entrants will be notified by 1st
October 2004 if their poems have won or been accepted
for the anthology.
Copyright in individual poems will remain with the poet,
but copyright in any book produced by the New Zealand
Poetry Society will remain with the NZPS.
Questions? You will find fuller details online at our
website: www.poetrysociety.org.nz.

If you would like to become a member, the annual
subscription for overseas members is $30. For those living in
NZ, the sub is $15. From October 1, please pay HALF the
appropriate subscription rate. Send a cheque to The
Treasurer, PO Box 5283 Lambton Quay Wellington.

New Zealand Poetry Society: © February 2004.

Entry forms available by e-mailing a request to:
competition@poetrysociety.org.nz. or by sending an
SSAE to our postal address.
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Ocean … Spirit … Earth
Bravado Poetry Competition 2004

Haiku Presence Award 2004

This will be judged by
Catherine Mair & Owen
Bullock, and offers the
following rewards: 1st Prize
$500; 2nd Prize $250 & 3rd
Prize $100. A further 10
Highly Commended runnersup each receive $50, and all
winning poems to be
published in Bravado.
Ocean, Spirit, Earth is the new concept for the Bay of
Plenty region, and we are inviting poets nationwide to
take part in an Open Poetry Competition on this theme.
You can either write a poem on any chosen aspect, i.e.
ocean or spirit or earth, or combine all three together
within your poem. There are no restrictions as to form.
There will be a prizewinners’ ceremony in Tauranga in
May 2004, and winning poems will be on display at
Tauranga District Libraries before publication in
Bravado, the literary arts magazine from the Bay of
Plenty.
Catherine Mair is a Katikati poet whose work has been
extensively
published
in
New
Zealand
and
internationally, and Owen Bullock, a well-respected
Waihi poet and songwriter, is poetry editor of Bravado
and Spin. This is the first of what the Bravado Editorial
Collective hope will become a biennial event. There is no
junior section as such, but we are not excluding entries
from young people.
The entry fee is $5 each poem, or 3 for $12. Maximum
length of poems 40 lines; no restriction on form. Closing
date: 31st March 2004.
All entries must be anonymous. Please refer to the official
entry form & full competition rules, available from
info.bravado@xtra.co.nz or with SSAE from: Bravado
PO Box 13-533 Grey Street Tauranga

3rd Have-a-Go Haiku Competition
Subject: Sea, Sun, Sky - entries can be about any or all.
Prize Money: $500.00 spread over 3 sections: 12 yrs and
under; 13 - 18 yrs, and Adult.
Closing date: Friday March 12th 2004. Late entries will
not be considered.
Entries to: - Haiku Contest, P.O.Box 223 Katikati, Bay
of Plenty. Please write names and address on a separate,
attached sheet: poems must be anonymous. On entries
from children, please add the poet' s age.
Have-A-Go-Haiku is held under the auspices of Katikati
Open-Air Art and has been generously sponsored for the
third year running by by Keith and Margaret Downey of
Highfields Residential Estate.

!
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With a first prize of £100 (approx. $300) and £25 each for
up to 4 runners-up. Winning and commended poems will
be published in in Presence #25 or #26. The principal
judge is Matt Morden.
Entry formats are as follows:
Option 1: Up to three haiku on a single A4 sheet,
including name and address. This entry option is free of
charge at the first stage. You must include an s.a.e. If
from outside the UK, you must include 2 IRCs or $1 to
cover return postage.
Option 2: A single A4 sheet including your name and
address and as many haiku as you like, at the rate of £1
per haiku, or $5 per three haiku. Payment should be by
UK £ cheque to Haiku Presence or in $ bills. If neither
payment method is suitable, please contact Martin Lucas
to arrange an alternative, or use Option 1.
Entries by Option 2 will be guaranteed inclusion in the
judge’s shortlist. Entries by Option 1 will be sifted for
quality by Martin Lucas and/or the Presence team. Those
failing to reach the shortlist will be returned to the author.
Entrants whose haiku are accepted for the shortlist will
be charged a total of £3 or $5 for entry to the next stage
(irrespective of the number of haiku accepted). Payment
for this stage must be made by 31 October 2004.
All poems will have author details deleted before final
judging. Entries must be original, unpublished and not
under consideration elsewhere. Closing dates: 31st
August 2004, Option 1 & 31st October 2004, Option 2.
Please send entries to: Martin Lucas, 90 D Fishergate
Hill, Preston PR1 8JD UK.

Yellow Moon Competition
Seed Pearls
Seed Pearls is the International Yellow Moon Literary
Competition, with four categories, as follows:
1st Prize $100, 2nd $50
A. Haibun: a haiku journey.
1st Prize $100, 2nd $50
B. Haiku: (sheet of 3)
1st Prize $100, 2nd $40
C. Tanka: (sheet of 3)
D. Haiku Sequence: 8 – 11 themed haiku by one or more
poets. 1st Prize $100, 2nd $40. Collaborations do not
identify the work of individual poets, but are presented in
the same way as work from a single poet. (This is a new
category from Yellow Moon.)
E. Nature Poem: (up to 28 lines.) Free verse or rhyming.
1st Prize $100, 2nd $40.
Entry fee of $3 for each submission (NB All $s
Australian.) Winning poems published in Yellow Moon.
Please use the official entry form, which has guidelines
for competitors. Either send SSAE (22x11cm) to
Beverley George, Yellow Moon, PO Box 37, Pearl Beach
NSW. E-mail editor@yellowmoon.info. Closing Date:
March 30th 2004. http://www.yellowmoon.info.

Editor: Jenny Argante jenny.argante@xtra.co.nz (07) 576 3040
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Landfall Essay Competition
The fourth Landfall Essay Competition is now
underway. Entries will be accepted from 1st May to 30th
June 2004 and the winning entry will be published in the
November 2004 issue. Prize will be $2500 and a year' s
subscription to Landfall.
Essays should be fully developed, independent works
on subjects of general interest and no longer than 6000
words. Open to writers resident in New Zealand. For
more information, write to: Landfall Essay Competition,
University of Otago Press PO Box 56 Dunedin, or e-mail
university.press@otago.ac.nz.
And why shouldn’t the 2004 prize-winning essay be all
about poetry? Go for it!
If there are any new members wanting competition
information, please send an SSAE to the Secretary
NZPS PO Box 5283 Lambton Quay Wellington.
! !"#$%&'()&*+"',-#. "
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CROMWELL

Cromwell Writers meet on the last Tuesday of the month in the
homes of members on a shared basis. Contact Tom Llandreth
(ph 03 4451352) or e-mail tomal@xtraco.nz.

DUNEDIN

Fortnightly readings are held at 8.30 p.m. at the Arc Café, 135
High Street. Check with the Café itself for dates and times.

GOLDEN BAY

Joe Bell from Milnthorpe is the Convenor of The Golden Bay
Live Poets Society. This Society has a monthly Performance
Night at the famous Mussel Inn Bush Café at Onekaka. Visiting
poets are most welcome. For news of meetings contact Joe (ph
03 524 8146, fax 03 524 8047; or e-mail gbaybell@xtra.co.nz.

HAMILTON

The Hamilton Poets Group meets on the last Thursday of each
month at the Satellite Campus on Ruakura Road Hamilton at
7.30 p.m. Contact Penny at: pen101nz@yahoo.co.nz (ph 07 854
0378).

HAWKE’S BAY

AUCKLAND

Poetry Live meets at Pog Mahones Tavern, 108 Ponsonby Road
on Tuesday nights. Contact: Judith McNeil, (09) 360 2510.
The Glad Poets of Henderson meet at the Waitakere
Community Resource Centre Ratanui Street Henderson on the
last Sunday of each month, 2.30-4.30 p.m. Contact: Maxine
Green (ph 09 836 7280).
The Pub Poets meet in the Royal Room at The Cock and Bull
Botany Town Centre at 7.30 p.m. on the first and third Monday
of the month. For more information contact Alan (ph 09 272
4104).
Passionate Tongues is a monthly reading at Temple, 486
Queen Street from 8 p.m. There’s also an open Poetry Slam
(prizes). $5 or $3 entry. Contact Michael Rudd: (ph 09 441 7034
or 021 299 86 43, or e-mail oralink@hotmail.com. Michael is
also running the occasional Vocal Point at The Depot 28
Clarence Street Devonport.

BALCLUTHA

Meets every first Wednesday of the month from 7 p.m. at The
LumberJack Café Owaka (15 minutes down Southern Scenic
Route). Information: Gwyneth Williamson (ph 03 418 983).

CHRISTCHURCH

The Airing Cupboard Women Poets meet at 10 a.m. every 2
weeks (starting from February 1st) at The Quiet Room in the
YMCA on Hereford Street. Ring Judith Walsh (ph 03 359
74330 or Barbara Strang (ph 03 376 4486).
Another group is The Live Poets’ Society, which meets the
second Wednesday of each month at 7 p.m. at the Linwood
Community Arts Centre (corner of Worcester Street/Stanmore
Road). Contact Alan McLean (ph 03 389 0908).
A haiku group, The Small White Teapot, meets upstairs at the
Mainstreet Café Colombo Street at 7.30 p.m. on the third
Tuesday of each month. Contact Barbara Strang (ph 03 376
4486) for more information.
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Lost Friday Salon. 7.30 p.m., last Friday of the month, upstairs
Mainstreet Café, Colombo Street, Christchurch. ‘Open text
surgery and the laying on of words in the company of the muse.’
Contact Jeffery Harpeng or Eric Mould: eric.mould@xtra.co.nz.

The Hawke’s Bay Live Poets’ Society meets at 8 p.m. on the
second Monday of each month (except January) at the Cat and
Fiddle Ale House in Hastings. Contact Keith Thorsen (ph 06
870 9447) or email: kthorsen@xtra.co.nz

LOWER HUTT

The Poets’ Pub & Café (Murphy’s Bar, Angus Inn) meets on
the first Monday in each month at 7 p.m. Guest reader and open
mike session. Contact Steven Douglas (ph 569 9904).

NELSON

The Yaza Poets meet on the second Wednesday of each month
at 8.00 p.m. at Yaza Cafe Montgomery Square Nelson. New
poets welcome. Contact: Martina (ph 03 548 2989) or Gaelynne
(ph 03 546 8434).

PICTON

The Picton Poets meet at The Cottage 75a Waikawa Road
Picton at 10.30 a.m. on the second Wednesday of each month.
Contact Ernest Berry (ph 03 573 7774, fax 03 573 6882, or email bluberry@xtra.co.nz

PORIRUA

Poetry Café meets in the function room upstairs at Selby’s
Sports Café 1 Selby Place Porirua on the second Monday in
each month. Free entry.

ROTORUA

The Rotorua Mad Poets meet every Monday night at the Lakes
Hotel Lake Road, 7.30-9.30 p.m. Contact: Colleen (ph 07 347
9847) or Kay (ph 07 349 0219).

TAURANGA

The Poets’ Parlour meets on the second Sunday of each month
at 12.30 p.m. in the Robert Harris Café, State Insurance Arcade,
off Grey Street. For more information please contact Jenny
Argante (ph 07 576 3040, fax 07 570 2446 or e-mail:
jenny.argante@xtra.co.nz).

!
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TIMARU

This short straight sword
I got in Rome
when Gaul’s new lord
came tramping home:

WANAKA

It did that grim
old rake to a T –
if it did him,
well, it does me.

If you are interested in the Timaru Poetry in Motion
performance poetry group contact Karalyn Joyce (ph 03 614
7050) or e-mail karalynjoyce@xtra.co.nz.
Poetry Live at the Wanaka Arts Centre, first Thursday of the
month 7.30 p.m. Contact Pip Sheehan (ph 03 443 4602).

WELLINGTON

The New Zealand Poetry Society meets on the third Thursday
of each month (except for December and January) at 8 p.m. at
Turnbull House Bowen Street.
Bluenote, 191 – 195 Cuba Street, has performance poetry most
Sunday evenings at 8 p.m. Contact: Blaise Orsman (mob 025
616 04 53) or Blue Note (ph 04 801 5007) after 4 p.m. to
confirm.
Cafe Poetry to Go at The Rock Café 4 Glover Street, off
Ngauranga Gorge (up from LV Martin). If poetry is new to you
this is the place find friends, learn to read aloud and exchange
tips and books. Last Thursday of the month, supper provided,
gold coin donation appreciated. Contact Stephen and Rosa
Douglas (ph 04 569 9904, or e-mail DouglasSR@xtra.co.nz or
phone 04 5699904.
Poesis: Poetry and Religion Forum
A forum to discuss religious poetry (international and New
Zealand) will be held every five weeks in the WIT Library,
Anglican Centre 18 Eccleston Hill Thorndon. All enquiries to
antonin@wn.ang.org.nz.

WEST COAST: HOKITIKA

Contact Don Neale (ph 03 755 7092) or email:
startledworm@paradise.net.nz for news of the winter meetings
of the Hokitika Wild Poets’ Society.
WHAKATANE
East Bay Live Poets meet at 7.30 p.m. on the third Monday of
each month in the Settlers Bar of the Chambers Restaurant.
WHANGAREI
Poetry, Prose, Tea & Talk. Last Sunday of the month, 2.00
p.m. at 18a Vale Road Whangarei. Contact: Rosalie (ph 04 388
913) or e-mail chtoomer@xtra.co.nz.

Leave the thing of pearls
with silken tassels
to priests and girls
and currish vassals:
Here’s no fine cluster
on the hilt, this drab
blade lacks lustre –
but it can stab.
This poem reminds us of William Blake’s simple
words, rhymes and a rhythm that’s not as regular as it
seems. And that warns readers that a good poem can’t be
translated into a prose summary.
The first thing to note is that the poem is enjoyable to
read quite apart from any meaning …the flowing stanzas,
the alliteration of the ‘l’, ‘s’ and ‘z’ sounds – and then the
repeated ‘b’ and the monosyllables of the final stanza.
There are the images of the sword, the grim old rake,
tramping, drab blade, stab contrasting with silk, priests,
girls, fine cluster, lustre.
The poem can be read as a reminder that if you want
something, you must act to get it, as did Caesar. But this
is a poem, not a political manifesto. So there is also an
implication that poems should be like swords – able to
stab at our consciences, perceptions, assumptions and to
disturb. Yet at the same time a good poem needs careful
crafting, as does a sword … and maybe, too, some of the
linguistic silk and tassels that make the poem readable.
(Prelude was first published IN End of Day 1936,
Caxton Press, Christchurch)
TalkPoem 1 was written by Bernard Gadd
" +,-,.",$/ !
"
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If you belong to a group not
listed here, or you need to
change the information on
show please send an e-mail to
the Editor.

just then-magpies borrowing
Denis Glover' s song
Greeba Brydges-Jones
Christchurch
From An Exchange of Gifts, NZPS, 2001.
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NZPS wants to encourage us all to talk more with each
other about poetry. Here’s the first of a series of
comments on a poem aimed at stimulating discussion.
Prelude is by R.A.K. Mason - one of New Zealand' s
early and truly powerful poems:
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KIWIHAIKU features a haiku, senryu or tankapreferably with a NZ slant. This is the last chosen by
Cyril Child – thanks for your input, Cyril. Submit (with
details of previous publication & SSAE) to Owen Bullock
42 Galbraith Street Waihi.

Deadline for March
February 21st 2004
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